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Anotace

Hlavni myslenkou pfedkladané studie je vyvoj a thly pohledu na organizaci hudby v ¢ase a na
pojeti vykladu tohoto problému. Hudebni forma byla v minulosti chapana jako v podstaté
vyvojoveé uzaviena zalezitost pohybujici se v objektivni obecné roving. 20. stoleti vSak piinasi
novy pohled na problém - pohled tviirce - ktery ovSem ztraci znamku objektivity a stava se
vyhradné subjektivni zélezitosti.

The main idea of this study is the development and perspectives on music organization at the
time and concept of interpretation of this problem. Substantially, musical form was previously
perceived as a developmentally closed matter moving itself in an objective general level. The
20th century, however, brings a new perspective to the problem — author‘s view — which of
course loses the hallmark of objectivity and becomes entirely subjective affair.
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