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derceives his working method as a kind of

Play is also a principle that is inherently

reation. Through play, he illustrates certain

actices related to our perception, whereby

nything complicated involved - the merits

he simplicity of the resources he uses and

r! ehensibility, combined with the meaningful

nativeness that these works bear within. At

is work, he always thought, “What if I did....”

would happen if ...” as if he was thinking about how

to overcome boredom, play or think up something, while at the

same time giving us an infinite number of ideas. Subsequently,

the author creates certain rules or procedures, according to

which the work itself is created. For this reason, his approach
is sometimes compared to scientific research.




P Vase soucasna pozice

je v oblasti uméni
rozdélena jak do
oblasti teoretické, tak
do oblasti praktické.
Na co se ve své tvorbé
nejvice zameéiujete?

Your current position
in art is divided into
both theoretical and
practical fields. What
do you most focus on
in your work? What is
your area of interest?

Jaka je oblast vaseho
zajmu?

Bavi mé konceptualni uvazovani; mj zajem
se pribézné preléva mezi nékolika oblastmi.
Jsou jimi zakladni moznosti vnimani véci,
zachazeni se znakem a jeho vyznamem,
pfipadné hra na ignoraci danych vyznami
a pokusné dosazovani jinych, vztah mezi
sekvenci statickych obraz(i/objektt a pohy-
blivym obrazem/objektem, nahodilost a jeji
pravidla a jeSté nékolik dalsich. Rad se vyja-
dfuji pomociinstalace, objektu, pohyblivého
obrazu nebo fotografie.

| enjoy conceptual thinking. My interests are
continuously switching between several ar-
eas. These include the basic possibilities of
the perception of things, the use of signs
and their meanings, or a play of ignoring giv-
en meanings and attempting to substitute
others, the relationship between a sequence
of static images/objects and moving images/
objects, randomness and its rules, and sev-
eral others. | like to express myself through
installations, objects, moving images or pho-
tography.

MgA. Matéj Smetana, Ph.D.

vizualni
uméni visual art
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animation

P Jakym zpiisobem lze

How do you motivate
students in the field of
spatial creation?

motivovat studenty
v oblasti prostorové
tvorby?

SnaZim se motivovat inspiracnimi zdroji ze
soucasného uméni, individualnim pfistupem
ke kazdé studentce a studentovi a vlastnim
ptikladem. Pokousim se zachazet s historic-
ko-teoretickym vykladem ze souéasného
uméni jako se zdrojem spolecné diskuze
a co nejplynuleji jej propojovat se sérii pra-
videlnych praktickych zadani. Jejich vystu-
py jsou dalSim zdrojem spole¢né diskuze.
Zaroven si myslim, Zze studenti by si méli
urcitou motivaci uz ptinést s sebou.

| try to motivate them using sources of in-
spiration from contemporary art, an individ-
ual approach to each student, and my own
example. | try to use historical and theoret-
ical interpretations of contemporary art as
a source of joint discussion and connect it
as smoothly as possible with a series of reg-
ular practical assignments. Their outputs are
another source of joint discussion. At the
same time, | think that students should bring
a certain degree of motivation with them.

animace
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P Mohl byste uvést

jeden z projektu ¢i
uméleckych realizaci,
které povazujete

za nejzajimavéjsi /

Could you mention one
project or artistic work
that you consider to be
the most interesting /
successful?

Paméti - kineticka plastika vénovana Janu Patoékovi
Memories - kinetic sculpture for Jan Patocka

V kontextu Pedagogické fakulty Masaryko-
vy univerzity mam radost z kinetické skulp-
tury Paméti, vénované Janu Patockovi. Ji-
nak mé v posledni dobé tésilo udit pismena
abecedy animované chlzi pomoci umélé
inteligence pro vystavu ABC v Moravské
zemské knihovné.

In the context of the Faculty of Education
Masaryk University, | am very pleased with
the kinetic sculpture entitled Memories,
dedicated to Jan Patocka. Otherwise, it was
a pleasure to recently teach the alphabet
of animated walking using artificial intelli-
gence for the ABC exhibition at the Moravian
Library.
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