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Kazdy jde k praxi Everyone discovers the

¢i teorii vytvarného theory or practice of
uméni svou vlastni art in their own way.
cestou. Co vas osobné  What personally led you
pfivedlo k oboru to the field of gallery

galerijni pedagogiky?  education?

0d Zakovskych &asli jsem se zadjmem sledo-
val moderni a sou¢asné uméni a ¢asto se mi
zdalo divné, Ze se mnou ten zajem nesdili
vétsi mnozstvi lidi. Nejdfive mé motivovali
rodi¢e - kovar a ucitelka. Jako zak devaté
tfidy jsem byl v roce 1973 na neoficialni
prednasce Igora Zhote - to byl zavazny
okamzik.

Since | started school, | have been following
modern and contemporary art with interest,
and it has often seemed strange to me that
most people have no interest in it. First of all,
| was motivated by a parent — a blacksmith
and a teacher. As a pupil in the ninth grade,
| went to an unofficial lecture held by Igor
Zhot in 1973 - it was a momentous occasion.

prof. PaedDr. Radek Horacek, Ph.D.




oboru galerijni education is debated. Do

. Al Q‘\/‘@\ N W/ f . P Nékdy se spekuluje nad Sometimes the value
W’& 3 I\:‘:\.\_ 4 /;///z_ \Q ¢ hodnotou a vyznamem and importance of galley
FAN

&kl "\ 97 ‘"‘\’ ¢ pedagogika. Vnimate you see any differences
R Y é& X\ "/ rozdily v tomto oboru in this field between here
3 A u nas a v zahraniéi? and abroad? And how do
A jak vidite jeho you see its future?
budoucnost?

Pouziji nadsazku: Kdyz budeme délat gale-
rijni pedagogiku dobfe, dopadne to Spatné.
A protoze ve vyspélych zemich ji délaji dobfe
uz delsi dobu, tak tu ,,$patnou” tvar vysledku
uz vidime - v galeriich je tak velké mnozstvi
lidi, Ze uz nemate Sanci si v klidu a o samoté
prohlizet nejlepsi obrazy. V Ceské republice,
kde zatim byva na vystavach prazdno, se
tedy jesté par let mizeme snazit.

| will use an overstatement: When we do
gallery pedagogy well, it will end badly. Be-
cause they have been doing it well in devel-
oped countries for a long time, we've seen

LR, S

r:‘:!r « »

= the "bad” face of the outcome - there are
3 so many people going to galleries that you

A

no longer have the chance to see the best
paintings. In the Czech Republic, where ex-
hibitions don’t garner much attention, we
can still work to improve our level of gallery
education, aiming for more intersting gallery
animations and presentations.

Y

vytvarna
publicistika

art journalism

Jaromir Zemina, Zdenék Sjkora, Adriena Simotova, Dalibor Chatrny




P Jako student i kantor  As a student and °

® jste jisté navstivil a teacher, you have teorle
fadu zajimavych mist  certainly visited many v s
a stazi. Co by mél kazdy interesting places and umenil

student béhem svého internships. Where
studia alesponi jednou  should every student -
navstivit? visit at least once during . .
ther studies? ohistori
of are,
hist 1
1S
and thea te Orl‘
of gallery

“+galeriji
pedagc

Nabizim k vybéru: Bendtské biendle, vysta-
vu documenta v Kasselu, Whitney Biennal
v New Yorku, kupole Santa Maria del Fiore
ve Florencii, Capella Scrovegni v Padové. PFi-
padné lyzafské okouzleni v Zillertalu nebo
desetikilometrovy sjezd do Ortisei v Dolo-
mitech.

| could mention a few: The Venice Biennale,
the documenta exhibition in Kassel, Whit-
ney Biennale in New York, the Cattedrale di
Santa Maria del Fiore in Florence, Capella
Scrovegni in Padua. Otherwise, skiing in Zill-
ertal or a 10-kilometre downhill ski run to
Ortisei in the Dolomites.

Thomas Olbricht

soucasné
vytvarné umeéni

contemporary art

a jeho
zprostredkovani

and its facilitation

prof. PaedDr. Radek Horacek, Ph.D.
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