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Vzdé&lani \ P

edagogick: fakﬁita Masarykovy univerzity (obor:
stvi vytva vychovy a grafiky pro SS8), Fakulta vy-

pro studenty i déti a jako inspiraéniho zdroje pro dal3i tvorbu.

prg’aniz'évala ¥adu workshopt animace a prace s médii pro
~ déti.i studenty. Pravideln& prezentuje studentské video na
“festivalu Scalni video v kiné Scala.

Education \ Faculty of Education Masaryk University (fields
of study: Upper Secondary School Teacher Training in Art
and Graphics), Faculty of Fine Arts at the Brno University of
Technology (Keiko Sei Video Studio)

Ms Francova deals with intermedia approaches to video, both
in artistic practice and theoretical reflection. She is inter-
ested in the interaction of art with other areas, for example,
in collaboration with theater and video in installations and
public spaces. She has created several video projects and
performances that combine projections with musical compo-
sitions and movement. She has been exhibiting since 1994.
On a theoretical level, she focuses on reflections of media
and audiovisuality as a theme for her students and children
and as a source of inspiration for her further creations. She
has organized several workshops on animation and has also
worked with media for children and students. She regularly
presents her students’ videos at the Scala Video Festival
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P Vposledni dobé Video mapping events

® jsou velmi znamé are very well known and
a ocefiované appreciated these days.
videomappingové akce. Can you briefly describe
Muizete struc¢né popsat, the principle of video

v ¢em tkvi princip mapping (what is its
videomappingu value, innovation versus
(v éem je jeho hodnota, other presentation
inovace oproti formats)?

jinym prezenta¢nim

formam)?

Videomapping nemusi byt pouze prezen-
tacéni forma, ve své Cisté podobé jde o site
specific projekt, ktery koresponduje s ar-
chitekturou prostfedi. Projekce na nejriiz-
néjsi objekty a monumentalni prace s po-
hyblivym obrazem ve vefejném prostoru je
soucasti audiovizualni kultury uz pomérné
dlouhou dobu. Videomapping je diky moz-
nosti pfesnéjsi kontroly projekce specificky
tim, Ze by mél reflektovat fasadu nebo ale-
spon jeji prvky. Stejné jako mnoho dalsich
technologicky podminénych forem uméni
vytvari svou vlastni estetiku.

Video mapping is not just a form of pres-
entation, in its pure form it is a site-specific
project that corresponds to the architecture
of the environment. The projection of various
objects with moving images in public spaces
has been a part of audio-visual culture for
quite a long time. Video mapping is specif-
ic in that it should reflect the frontage, or
at least its elements, due to more accurate
control of the projections. Like many other
technologically-conditioned forms of art, it
creates its own aesthetics.
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2018-1968: rok smutku a ztrdt \ Masarykova univerzita
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MgA. Jana Francova, Ph.D.
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P Ve vyuce se vénujete When teaching you deal
¢ oblasti novych médii.  with the field of new

V ¢em vidite pfinosy media. How do you see
v praci s novymi médii  the benefits of working
a jakym zpiisobem with new media and how
s nimi pracujete ve you work with them

[ vyuce vysokoskolskych when teaching university
studentd? students?

g

Voo Z toho, co vSechno se skryva pod pojmem

nova média, bych rada vyzdvihla video a po-
hyblivy obraz obecné véetné jeho pfesahl
do instalaci, projekci a naptiklad perfor-
mance. Zajima mé také algoritmické uméni,
sound art, net art, alternativni formy hudby
i spoluprace uméni a védy. Nova média jsou
z velké ¢asti provazana s digitalizaci, ktera
obecné ovliviiuje celou spole¢nost. Pova-
Zuji za nutné, aby studenti uméli zachazet
s digitalnimi obsahy, analyzovali je, a aby
se dovedli vyjadFit v digitalnich médiich.

Barbora Kasubova

. ., , Of everything that the term new media en-
compasses, I'd like to highlight video and

mUItlmedlaInl moving images in general, including its in-
clusion in installations, projections and per-

tvorba formance. | am also interested in algorithmic

multimedia art, sound art, net art, alternative forms of

music, and collaboration between art and
science. New media is largely linked to digi-
tization, which generally affects the whole of
society. | consider it necessary for students
to be able to handle digital content, analyze
it, and be able to express it in digital media.

creation
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Katefina Mikova

Kromé novych médii 1ze

z popiedi vasich zajmi

jmenovat i problematiku

tykajici se autorské
knihy. Co je vlastné
autorska kniha a jak
1ze s timto tematickym
celkem pracovat se
studenty katedry
vytvarné vychovy?

In addition to new
media, could you also
name issues related

to author's book from
the forefront of your
interests. What is an
author’s book and how
can you work with
this thematic group
with students from
the Department of Art
Education?

Definice autorské knihy se lisi v zavislosti
na jazykovém a kulturnim kontextu. Dlraz
na autorstvi mzZe mit velmi variabilni podo-
by a mlZe zahrnovat prace od originalniho
objektu pfes koncepéni prace s tématem,
malonakladovy tisk aZ po souéasné fanzi-
ny. V ramci vyuky a prace se studenty je
asi nejdalezitéjsim aspektem komplexnost
reSeni dila - tedy zvazeni vSech jeho ma-
teridlovych forem ve vztahu k samotnému
obsahu. Tedy komplexnost sdéleni, kterou
Ize analogicky aplikovat na dalsi interme-
dialni dila.

The definition of an author's book varies
depending on the linguistic and cultural
context. The emphasis on authorship can
be varied, and can include work from orig-
inal objects through conceptual work with
a theme, small-circulation print to contempo-
rary fanzines. In the context of teaching and
working with students, perhaps the most
important aspect is the complexity of the
work — the consideration of all its material
forms in relation to the content itself. Hence,
the complexity of the message, which can
be applied analogously to other intermedia
works.

Anna Martinkova

performance

performance

MgA. Jana Francova, Ph.D.
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